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Y poboTi pO3IISAIAIOTECS CEMAHTHYHI OCHOBH JIBOX BHIIB
cHHecTe3li, sIKi IPUCYTHI Yy MOBCSKIeHHiH MoBi. [TposiBamu
BJIaCHE CHHECTe3ii B JIHIBICTHII € BUpa3H, IO CTAHOBIISITh
TIOEIHAHHS IBOX CEHCOPHHX CIIiB, 3HAYEHHS SIKUX HAJIEXKaTh
0 PI3HHX CEHCOpPHUX cdep (Hanp. mennuil Komip).
®dizioHoMmiuHl cuHecTe3ll 1€ IIOCAHAHHA CIIB, IO
BUPAXKAIOTh TIOUYTTS 1 COPHAHATTS (Hanp. eecenutl KOMp).
Jlxeperna BKa3ylOTb, 110 CHHECTETHYHI 3B'SI3KH MOXXYTh OyTH
MeTaOpUYHUMH - 3aCHOBaHMMH Ha CXOXOCTi abo
METOHIMIYHMMH - 3aCHOBAaHUMH Ha CyMDKHOCTI (Harmp.
Kavuapi 2008, Mapkc 1996). V craTTi HaBeJeHO apryMeHTH,
SIKI TIGPEKOHYIOTh, L0 BJIACHE CHUHECTE3is Ta (pi3ioHOMiYHA
CHHECTE3is He € aHi MeTadoporo, aHi METOHIMIEIO, ajle BOHU
CTaHOBJIAITH JIIHIBICTUYHI SIBHINA, SIKi CTBOPEHI Ha OCHOBI
IHIIMX CEMaHTUYHUX IPOIIECIB.

CUHECTeTHYHI BUCJIOBU, HANPUKIAL, mMeniuil KoJip
BBQKAIOTHCS METOHIMIYHMMH. 3 KOTHITHBHO-CEMaHTHYIHOI
TOYKA 30py, Il BUI CHUHECTe3il 3acHOBaHWMI Ha
acoLliaTUBHOMY BYEHHI: 00'€KTH a00 SIBHIIA, SIKi € JDKEPETIOM
Teruia (Harmp. BOTOHB), SIK MPABUJIO 3yCTPIYAIOTHCS MOPS 3
TEIUTUMH KOJBOpaMH (HATp. YepBOHHM). Y JUTHHCTBI MH
BYMMOCSI TTOB'SI3YBaTH 3 COOOIO Pi3HI CIPUHHSITTS, SKi pa3oM
BiIOYBalOTbCA 1 Ii  CHUIBHI ~ CCHCOPHI  BHIIAJKH
BIZI3EPKATIOIOTECS Y JIIHTBICTUYHUX BHpazax. Y poOoTi
CTBEPIDKYETHCS, IO CIJIbHA HAsBHICTH CEHCOPHHX CIiB Y
CHHECTE31i menutl koaip He BUHUKAE 3 acoIlalli ifeH, ame
EMOIIMHUX BIMUYTTIB - TOOTO BOHA HE € 3aKOIOBaHA
KOHIIENTYaIbHO Ha €KBIBAJIIEHTHOCTI ITOMYTTS, SIKE BUKITHKAE
YEpBOHMI KOIIp, ajie € EKBIBICHTHUM JIO IOYYTTS, SKE
30YDKYEThCS TAKTWIIBHUM BiUYTTSM TeIlIa.

CraTTsi HAaBOOUTH NPUIYIIEHHS, IO BUPA3H, SIKHX
Ha3WBAIOTh MeTa(OPUUHOIO CHHECTE3i€r (Hanp. éecenuil
KOZp, 20cmpuii 20710C) He 3aCHOBaHI Ha KOHIENTYalbHHUX
CHiBBI/IHOIIEHHSX, SIKIi MOTUBYIOTBCS CXOXKICTIO. [TouyTTst
PaaOCTi 1 Bi3yaslbHI SIKOCTI HiSIK HE MOXYTh HAJICKATH IO
OJTHI€T KaTeropii, 3aMicTh LLOTO - BPAKEHHS, IIOYYTTS, SIKi
BUKJIMKAIOTHCSI KOJIbOPaMH, € €KBIBAJICHTHUM 3 ITOYYTTSIM
panmocti abo CMyTKY.
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[. Introduction

Synaesthetic expressions can be divided into two
groups according to the literature; proper synaesthesias
are linguistic expressions which interconnect two sense
words belonging to different sensorial domains (e. g.
warm colour), pseudo-synaesthesias are phrases in which
a sense word qualifies a human characterigtic, feding or
state of mind (e. g. soft-hearted) (P. Dombi 1974).
Exists a group of synaesthesias which is at the border-line
of proper and pseudo-synaesthesias. These synaesthetic
expressions link a sense word and a word expressing a
feeling (e. g. cheerful colour)® — | call these expressions
physiognomic synaesthesias. This article tries to describe
the semantic processes underlying proper and
physiognomic synaesthesias — it is not concerned with the
semantic basis of pseudo-synaesthesias.

Il. Affective equivalence relation
in proper synaesthesias

Synaesthesas like warm colour ae conddered
metonymies based on contiguity (e g. Cacciari 2008, Marks
1996, Shibuya—Nozawa+Kanamaru 2007). In a cognitive
semantic approach synaesthetic metonymies are based on
asociative learning: in daily experiences some sensations
co-occur with other ones — synaesthetic phrases like warm
colour can be present in language because objects or
phenomena emitting warmth (e. g. fire) generdly co-occur
with warm (red, orange) colours. Sensory co-occurence does

! Pseudo-synaesthesias are called psychological metaphors
according to some researchers (e. g. Schecter—Broughton 1991:
120).

2 This type is called physiognomic metaphor or perceptual-
affective metaphor in the works of Western researchers.
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not sem a sdisfactory explanation for metonymic
synaesthesias: it is true that warm colours tend to co-occur
with objects or phenomena related to warmth, but the
aforementioned idiomatic expressons are easily understood
by children (Seitz 2005), who do not come necessarily into
contact with firein order to observe the warmth of it, o they
could learn the sensory association of the tactile (warm) and
visual (colour) senses. In addition, the question arises: how
can we define those colours which cannot be related to
phenomena giving off warmth or coldness (e. g. purple) as
warm or cold colours? In our opinion the togetherness of the
sensewords in the synaesthesia warm colour is neither given
by an associative rdation of the senses, nor by conceptual
contiguity, but by some fdt affective — that is to say, not
conceptualy and not perceptually coded — equivalence. The
moativation that ands at the bass of the synaesthesia warm
colour is a fdt affective correspondence between the
affective impresson raised by the visual percept of
reddishness and the affective impresson raised by the tactile
sensation.

lll. Affective equivalence
in physiognomic synaesthesias

In the case of physiognomic synaesthesias we can
speak of the correspondence of a colour and a feding (e.
g. cheerful colour). The wusage of the word
correspondence — ingead of similarity or analogy —is not
accidental, because we think that these types of
synaesthesias cannot be considered metaphors. This is
important to emphasize because researchers dealing with
synaesthesia subordinate it to metaphor: that is they
consider some types of it as a figure of speech based on
andogy (Ullmann 1957), or those researchers who
investigate linguistic synaesthesia in the framework of
cognitive metaphor theory, argue that synaesthesia is
metaphor because it has its origins in the perceptual
experiences we have as human beings interacting in the
world — the similarity criterion is cancelled out of the
definition of metaphor (Cacciari 2008, Callgjas 2001).

Here we outline the possihility that the expressions called
metaphoric synaesthesas are not based on conceptua
mappings motivated by similarity or analogy. The feding
of cheerfulness and a visua quaity (in the synaesthesa
cheerful colour) cannot be labeed as similar entitiesin any
way — ingead: the impression, the feding evoked by some
colours is equivalent with the fedling of cheerfulness. The
equivaency relation underlying the formation of some
synaesthesas is neither conceptud, nor conscious — this
reation forms mainly intuitively. Thiskind of intuitivity is
not a persona one, it does not refer to subjective affecive
impressons or colour—fegling associations altering from
person to person. The togetherness of the members
contracted in a synaesthetic expression is intersubjectively
valid. This is confirmed by by Graumann (2007) who
summarizes the psychologicd and physiologica
impressons evoked by different colours by persons
participating in different experiments (e. g. Friding 1968,
Heller 2002): e g. 1. red: a) psychological impressons —
dynamic, active, powerful, desirous, b.) physiological
impressions — warm, hat, dry, stimulating and 2.) yellow:

a.) psychologica impressons — cheerful, happy, exuberant;
b.) physiological impressons — warm, light, simulating
(Graumann 2007: 132).

Conclusion

In this paper | tried to present the idea that the
togetherness of the constituent members of synaesthetic
expressions is not motivated by conceptual or perceptual
contiguity or similarity — instead there presumably is a
correspondence or equivalency relation between the
members. This correspondence is an affective one, that is
to say it exists pre-conceptually. At this point our train of
thought links to Seitz's (2005) synaesthesia theory: he
delimitates synaesthesia from conceptual metaphor, and
argues that synaesthetic expressions are so called primary
metaphors because they do not form on the basis of more
or less conscious mappings but they activate innate
perceptua correspondences, so they form in a largely
intuitive and non-conscious way. Likewise Seitz, we
presume that synaesthesia is not based on conceptua
mappings, but — as we have seen — in some type of
synaesthesias (e. g. warm colour, cheerful colour) we
cannot speak about neura-perceptual correspondences
that manifest in linguigtic expressions, instead there can
be identified an affective equivalence relation in them.
The mappings governing the formation of synaesthetic
expressions indeed are not conceptual ones — that isto say
they are non-conscious, and form in an intuitive way, but
not because they reflect innate neural-perceptual relations,
but because in synaesthesias affective representations
correspond to each other.

References

[1] C. Cacciari, “Crossing the Senses in Metaphorical
Language,” In: R. W. Gibbs (ed.): The Cambridge
Handbook of Metaphor and Thought, New York,
Cambridge University Press, pp. 425-447, 2008.

[2] A. Graumann, “Color Names and Dynamic Imagery,”
In: M. Plimacher—P. Holz (eds.): Speaking of Colors
and Odors, Amgterdam—Philade phia, Benjamins, pp.
129-141, 2007.

[3] L. Marks, “On Perceptua Metaphors. In: Metaphor
and Symbolic Activity”, 11 (1), pp. 39-66, 1996.

[4] E. P. Dombi, “Ot érzék ezer muzsikaja,” Bucharest,
Kriterion, 1974.

[5] B. Schecter—B. Broughton, “Developmental
Relationship Between Psychological Metaphors and
Concepts of Life and Consciousness,” In: Metaphor
and Symbolic Activity, 6 (2), pp. 119-143, 1991.

[6] JA. Seitz, “The Neural, Evolutionary, Developmental,
and Bodily Basis of Metaphor,” In: New ldeas in
Psychology, 23, pp. 74-95, 2005.

[7] Y. Shibuya—H. Nozawa-T. Kanamaru, “Understan-
ding Synesthetic Expressions: Vision and Olfaction
with the Physilogical = Psychological Moddl,” In: M.
Plimacher—P. Holz (eds.): Speaking of Colors and
Odors. Amsterdam—Philadelphia, Benjamins, pp.
203-227, 2005.

[8] S. Ullmann, “General Semantics,” In: &. Ullmann: The
Principles of Semantics. Glasgow, pp. 258-295, 1957.

“HUMANITIES & SOCIAL SCIENCES 2011" (HSS-2011), 24-26 NOVEMBER 2011, LVIV, UKRAINE 99



