development of architectural and spatial composition of monasteries,
typological peculiarities of the volume and spatial structure of their
structures. After all, the preservation of monastic ensembles as objects of
historical and cultural heritage and the historical urban environment in which
they are located, visual and compositional-spatial interconnections, zones of
panoramic perception of objects of the heritage and historical-natural
landscapein general aretoday one of the priority tasks.

Biraniii Illynsp, apxiTekrop, CT. BUKIa1a4
Kadenpa «ApxitekTypa Ta pecraBpariis»
Hanionanshuii yHiBepcuTeT «JIpBiBChbKa MO TEXHIKA»

AHJIPIN IIYJISIP.
APXITEKTOP, BILJIUB SIKOI'O HA PO3BUTOK APXITEKTYPH
TA MICTOBYJIYBAHHS JIbBIBIIIUHU JAPYTOI IMOJI. XX cr.
BYB BUSHAYAJIbHUM

UnHHUKY, SIKI BIUIMHYIK Ha (opMyBaHHs ocobucrocti Anapis Hlymsapa
SK TmpogecioHama-apxiTeKTopa, BHUCOKOKYJIBTYPHOI, T'POMaJICBKO aKTHUBHOI
0COOUCTOCTI:
e Ponuna, OaM3bKE OTOYEHHS,
* CYCIUIBHO-TIONIITHYHE Ta KYJIBTYpPHE KUTTS MI>KBOEHHOI | annunHy,
* HaByaHHS y KpakiBCbKOMY IHCTHTYTY J€KOpPaTUBHO-IIPHUKIIAIHOTO
mucrenTsa y 1936-1939 pp.;
oco0ucTe 3HAHOMCTBO 3 BUIATHUMH ITOCTATSIMU YKPaiHCBHKOI KYJIbTYPH
i Hayku: bormanom Jlenkum, Bononumupom Kyb6ilioBuaem, Mukomoro
Koneccoro, [Banom Ilacrepnakom;
aKTHBHA Y4YacThb Yy CYCHUIBHO-KYIBTYPHIH MAisUIBHOCTI YKpaiHCHKOTO
CTY/ICHTCBKOI TpoMau repenBoeHHOro Kpaxkosa
* y4acTh y TBOPEHHI YKpAiHCHKOI IIKOJIM Ha YKPAiHCBKUX ETHIYHHX
tepuropisx i y 1939-1942 pp.
» HaB4yaHH: y JIbBiBCBKill momitexHimi y 1944-1947 pp.
* poboTa apXiTeKTopa-pOeKTaHTa B IIPOEKTHUX OpraHizauisx JIbBoBa B
1947-1953 pp.
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Amnpnpiii Iynap wapoauses 15 rpynust 1918 p.y c. Maiigan 6ins Cra-
HicinaBa (HuHi-IBaHO-DpaHKiBCBbK) B poauHi Muxaitna llynspa, kepiBHHKA
3aJli3HUYHOI OyniBeNbHO-eKCIuTyaTaliiHoi Opuragu. Muxaiiino OyB aBiui
onpyxeHuil. Auapiii OyB HaliMonmoauIow, 21-10 quTuHOK B pojvHi Muxaiina
Ta ¥oro apyroi Apyxunu Karepunu.

Mermrkanti ¢. Maiinan Oynu HaIliOHAJbHO CBIZIOMi Ta akTHBHi. Y cei
nisna “IIpocsita”. AHnpili OpaB y4acTb y JisUIBHOCTI aMaTOpChbKOTrO TeaTpy
“IlpoceiT”’, TpaB 3a (HyrOONEHY KOMAaHJIy Ce€la, CTBOPEHY Iij ETiJor0
VYKpaiHCHKOTO CIIOPTHBHOIO COIO3Yy. 3a HHM IIOYayla CTEKUTH IOJbCHKa
nominist. 1l{o6 yHWKHYTH TepecnigyBaHb, 3a IOpaJol0 0OaTbKa, MOiXaB
BuMTHCH /10 KpakoBa.

Y 1936-1939 pp. OyB cTynaeHTOM [lepKaBHOTO iHCTUTYT JIEKOPATHBHO-
npukiaaaoro mucrenrsa (Panstwowy Instytut Sztuk Plastycznych), dakyss-
TET apxiTeKTypu iHTep epy. B iHCTUTYTI BHKIajanmuch, 30Kpema, HAaCTYITHI
Mpe/IMETH: KOMIIO3UIlisl OpHAMEHTY, KOMIIO3MIISl 1 KOHCTPYKIis (opM,
MOJIETTIOBAaHHS, MIPHU(PTH, KOIBOPHCTHKA, CTOJSPCTBO, MAJSPCTBO, TEXHIYHE
KpECJIeHHs, MOOY/A0OBa IEPCHEKTUB, OYIIBHULTBO, EKOHOMiKa, MAaJFOHOK,
KOMITO3UIisl JEKOpY, aHaTOMIYHMI MaJIOHOK, ICTOpis MHUCTENTBA, iCTOpis
CTUJIIB, XIMisl.

Amnyipiii OpaB aKTHBHY Y4YacThb Y JKUTTI YKpPaiHCBKOI CTYIEHTCBHKOI
rpomaau Kpakosa, ne Oyno Oinst 400 crynenriB-ykpainmis. Bin OyB yuac-
HUKOM XOpY Ta OpPKECTpY CTPYHHHMX IHCTPYMEHTIB MiJ| KEPiBHUITBOM CTYy-
JieHTa KoHcepBaTopii FOpis MoxHaibKoro.

VY uyaci HaByaHHs y KpakoBi Aunpiii lllynsp mosHalioMuBCsS 3 BUIAT-
HUMH Jisf9aMH YKpaiHCBKOi HAyKW Ta KYJNbTYpH: ITMCbMEHHUKOM bormanom
Jlerkum, mipodecopom kadenpu ykpaiHICTHKH STemOHCHKOTO YHIBEpPCUTETY,
Ha JIEKII] SKOr0 MPUXOAWIN CTYACHTH-YKPAiHIl 1 IHIINX HAaBYaJbHUX 3aKiIa-
niB Kpakosa, reorpadom Bomoammupom KybilioBnuom, bpaB axtuBHYy
y4acTh y JiSIBHOCTI TYpTKa YKpaiHCHKHMX CTYIEHTIB MHCTEIBKHX 3aKiajliB
Kpaxoga “3apeBo”, opranizoBaHoro mija narponatom boragana Jlenkoro.

VY BepecHi 1939 p. nmovanack Il ciToBa BiiiHa. [lonkima Oyna okyrmoBaHa
Himeuunnoro Ta CPCP. Bumii waBwanbpHi 3akmamu KpakoBa HiMmeIpka Biaja
3aKpuiIa.

B meii yac ykpaiHChKi I'pOMaJCHKiI Jiisidi CKepyBaJd TPYIH MOJOAL IS
oprasizarlii yKpaiHCbKOro MmKiTbHUITBA Ha [limismmi (HuHi — Tepuropis [Toms-
ii). Y4yacHUKOM ofHi€el 3 Takux rpyn 0yB Aumpiii Llyssp. Bin ctap opranisa-
TOPOM Ta BUMTENIEM YKPAiHCHKOI IT0YaTKOBOI Ko B ceni [Tomocku.
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Annpiii 6aratopa3oBO CIJIKYBABCSl 3 NMHUTaHb PO3BUTKY YKpPaiHCHKOTO
mkinmpHANTBa Ha Ilimmsmmn 3 IBanom Ilacrepnakom, cenatopom Celimy
[Tonp1i, BiTOMUM YKpaiHCHKUM IPOMAJICHKUM JIisTYeM.

[Miznime y 1940-1941 pp. AHzpiil mpaifoBaB BUHTENIEM YKPaiHCHKHX
mKin B cenax Manamesudi Ta Ctupunens, a Bocenu 1941 p. Oys mpusHa-
YEHUH TUPEKTOPOM B-TUPIYHOI KO B C. 3a00T0TTS.

Bocenn 1942 p. Anppiit Ulynsap nponosxuB npodeciiine HaBYaHHS Y
JIbBiBCBHKI MONiTEXHiLI. Buknanauamu Oy BizioMi npodecopu Ta JOUEHTH,
30kpema A. MchliiByeBcki (icTopist apxitektypu), T. Bpybens (ypbanictuka),
. Yaiika (xuBomuc). ApXiTeKTypHe NpoekTyBaHHs Benmd 1. barencbkuii,
C. lepnanpkuii, B. MinkeBud.

Toni BinOyBanace opraizallisi yKpaiHCbKOrO CTYJIEHTCTBA, aKTHBi3yBa-
Jlach KyJIbTypHA Ta CIIOPTUBHA JiSUTBHICTh. AHAPIH cHiBaB y CTyJEHTCHKOMY
xopi “bangypuct”, sikum kepyBaB komnozutop Mukona Komecca, rpaB 3a
¢byrO0npHY KOMaHAy YKpaiHCHKOTO CTYAEHTCHKOTrO KITyOy.

VY 1947 p. 3akiHUMB HaBYaHHS, OTpUMaB KBadi(ikalliio iHKeHep-apXi-
TEKTOp, IUIUIOM 3 BiJ3HAKOI. PeleH3eHTOM MAWIUIOMHOTO MpPOEKTy OyB
€Bren Haripuuii, BizoMuii yKkpaiHCEKHI apXiTEKTOp.

Y npodeciiine :xurrs Anapii Illynsip BBiiimos y Bini 29 pokis, sk
iH:KeHep-apXxiTeKkTop 100pe 3HAB iHiKeHepHO-OyAiBeabHMII Gik npodecii;
BiH OyB c()OPMOBAHOIO 3PiT010 JIIOIMHOK, BCECTOPOHHBO PO3BMHYTOIO, 3
PI3HOMaHITHUMHU TAJTAHTAMHU. MY3UKH, Moe3ii, MaNAPCTBA, CKYJBINTYPH,
ApaMaTyprii, CHOpTy TOIIO.

VY 1947-1953 pp. Aunpiii Lllynsp npairoBaB y NIpOeKTHUX OpraHi3amisax
JIbBoBa. 3a ioro npoekramu 30y10BaHi TPOMAICHKi, )KUTIIOBI Ta TPOMHUCIIOBI
Oyniii y JIbBOBI Ta 00macTi.

VY 1953 p. iioro npu3HAYMIM Ha 1OCaay HayaJbHUKA BIIUIUTY apXiTeKTy-
pu JIbBIBCEKOTO OOJBHKOHKOMY — TOJIOBHOT'O apXiTeKTopa ooOyacti. Bin mpa-
mroBaB Ha 1id mocazi 1o 1980 p., 1 Woro MisUIbHICT CTajia 3pa3koM BIAJIOrO
TIOETHAHHS BUCOKOT'O TBOPYOTO MTOTEHIIATY 3 BU3SHAYHUMH OpraHi3alliftHUMK
31IOHOCTAMMU.

BripomoBx 1ux pokiB BiH JOOUBCS:

BBEJIEHHSI 110CaJl TOJOBHHUX apXiTEKTOPIB B YIPABIIHCHKI CTPYKTYpH
patioHiB Ta MicT 001acTi;

BUIIJICHHS JIep>)KaBHHUX KOILITIB, OPraHi3allilo IPOEKTYBaHHS TeHepab-
HUX IUIaHIB Ta 3a0€31eUeHHs] HUMH BCIX MICT Ta CEJTUI MiCHKOT'O THITY
JIpBiBIIMHY,
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BIJIKPUTTSl apXiTEKTYpHOI crenianbHOCTI Y JIBBIBCBKOMY CIJIbCBKO-
rOCII0/IapCHKOMY 1HCTHTYTI,

PO3IIIS Y BaXKJIMBHUX MTPOEKTIB CIUIBHO TEXHIYHOIO PaIot0 YIIPaBIiHHS
apxiTeKTypu Ta npasiiHHsIM JIbBiBCbKOro BijytineHHs CIIUIKK apXiTek-
TOpiB YKpaiHu;

BiJTHOBJICHHSI 3pYHHOBaHHMX Y 4aci BiHM BH3HAYHHUX apXiTEKTYpPHUX
nam’siTok JIbBOBa, 30epekeHHS Ta pecTaBpallilo 3aMKiB, CHHArOr,
KaM'SIHUX Ta JepeB’ sHUX 11epkoB JIbBIBIIMHY;

30epeKeHHS] YHIKaJIbHOTO MICTOOYAIBHOIO aHCaMOJII0 iCTOPUYHOrO
ueHTpy JIbBoBa;

CTBOpeHHs1 JlepkaBHOTrO 1CTOPUKO-apXiTEKTYpPHOTO 3aloBilHUKA Yy
JIbBOBI y 1975 p.

Brnponosx 1yx pokiB BiH BiB i aKTHBHY TBOpPYY AisUIBHICTH, OYB CITiB-
aBTOpOM reHIuiaHiB JIbBOBa Ta MicT 00JacTi, aBTOPOM HPOEKTIB I'POMaJICh-
KuX OyziBeJb, TBOPIB MOHYMEHTAJIHHOI'O MUCTEITBA, YNCICHHUX MyOiKalini
Ha TEMY apXiTeKTypHu Ta MiCTOOYAyBaHHS.

o BupimeHas mutane 3a0ynoBu JIbBoBa Ta obmacti Ammpii Illymsap ax-
THBHO 3aITydaB apXiTeKTYpHY TPOMaChKicTh. MoMy Brazock y Ti poku copmysa-
TH apXiTEKTYpHUI aKTHB 3 KOJIET, SIKi CIIPaBUIM BUPIIIAIBHUI BIUTUB HA PO3BUTOK
TIPOEKTHOI CTIpaBH, Oy/iBHUIITBA, apXiTEKTYPHOI OCBITH, 11, 30KpeMa, 1. bazapHuk,
1. HoaxkiBchkuit, P. JIumnka, M. Benmwiosuy, C. Paiizman, M. Mikyna, b. Miky-
na, 3. Tlipticauii, O. Marsiis, 1. BykoBuncekuit, P. Mux, 1. Cepemoxk, A. Pya-
wuipkuit, O. Pagomcrkuid, 5. HazapkeBud Ta iHiimi.

Brnponosx 40 pokiB BiH 0OMpaBCsl WIEHOM IIPaBIiHHS JIbBIBCBKOTO
BigninenHs Criiku apxiTekropiB Ykpainy, 3 1961 no 1980 p. obupascs ue-
HoM nipaBitinbk Coto3y apxitekropiB CPCP Ta Cnisku apXiTeKTopiB YKpaiHu.
3aBnsiky oMy y BiapecTaBpoBaHii [lopoxoBiit Oamri po3mictuscs JIbBiBCH-
Kyl OyIMHOK apXiTeKTopa.

VY 1970 p. #iomy Oyio NMpUCBOEHE 3BaHHS 3aciyXEHOTro apXiTeKTopa
VYkpainn, a y 1986 p. BiH craB nmaypearom /JlepxaBHoi mpemii YkpaiHu
iM. T. IlleBuenka.

Hamonernusa npodeciiina Ta opraHizaniiiHa aKTHBHICTL AHApIif
Ilynsipa cTBOpHMJIa iioMy BHCOKHMIi aBTopuTeT Ta mopary. Horo BrinB
Ha MiCTOOYIiBHY NOJITHKY, IPAKTUKY 3a0ynoBu JIbBoBa, MicT Ta iHIIMX
HaceJieHuX MyHKTIB JIbBiBmmHn y 1950-1970-1i poxn OyB BU3HAYATIBLHUM.
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Vitaliy Shulyar, architect
Department of Architecture and Restoration
Lviv Polytechnic National University

ANDRIY SHULYAR.

THE ARCHITECT WHOSE WORK HAD A SIGNIFICANT
AND DETERMINED IMPACT ON THE DEVELOPMENT
OF ARCHITECTURE AND TOWN PLANNING
OF LVIV REGION IN THE SECOND HALF OF XX CENTURY

Factors that influenced the formation of the personality of Andriy
Shulyar as a professional architect, a highly cultured person, a public active
figure:

- family, friends, colleagues,

- social and palitical and cultural life of the inter-war Galicia;

- studying at Krakow Institute of Decorative Artsin 1936-1939;

- persona acquaintance with prominent figures of Ukrainian culture and

science; Bohdan Lepkyi, Volodymyr Kubiyovych, Mykola Kolessa,
Ivan Pasternak;

- Active participation in the sociocultura activities of the Ukrainian

student community of pre-war Krakow;

- Participation in the creation of Ukrainian school in the Ukrainian

ethnic territories of Podlasiein 1939-1942;

- studying at the Lviv Polytechnic in 1944-1947;

- work as an architect at the design institutions of Lviv in 1947-1953.

Andriy Shulyar was born on December 15, 1918 in the village of
Maidan situated near Stanislav (now Ivano-Frankivsk) in the family of
Mykhailo Shulyar, the head of the railway construction and operating
brigade. Mykhailo was married twice. Andriy was the youngest and the 21-&
child in the family of Mykhailo and his second wife, Kateryna.

The residents of Maidan village were nationally conscious and active
that was suggested by the existence and activity of a public organization such
as "Prosvita" in this village. Andriy was an active participant of the amateur
theater "Prosvita’, and the player of the village football team, created under
the auspices of the Ukrainian Sports Union. Polish police began to follow
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him. To avoid the persecution and following the advice of his father he went
to study in Krakow.

In 1936 — 1939 he was a student of the State Institute of Decorative Arts
(Panstwowy Instytut Sztuk Plastycznych), the Faculty of Interior
Architecture. The following subjects were taught at the institute: composition
of ornament, composition and design of forms, modeling, fonts, color study,
carpentry, painting, technical drawing, science of projections and shadows,
perspective, construction, economics, drawing, composition of decoration,
anatomical drawing, art history, history of styles, chemistry etc.

Andriy took an active part in the life of the Ukrainian student
community in Krakow, comprised about 400 Ukrainian students. He was a
member of the choir and orchestra of string ingruments conducted by Y uriy
Mokhnatskyi — the student of the Conservatory.

During his studies in Krakow, Andriy Shulyar met the prominent figures
of Ukrainian science and culture: writer Bohdan Lepkyi, professor at the
Department of Ukrainian Studies at Jagiellonian University, whose lectures
were attended by Ukrainian students from other educational ingtitutions of
Krakow; geographer Volodymyr Kubiyovych. Andriy was an active
participant of "Zarevo" — the art group of the Ukrainian students of artistic
ingtitutions of Krakow organized under the patronage of Bogdan Lepkyi.

He took students practice at a furniture factory in Goscicyno in the
summer of 1939.

In September 1939 the Second World War began. Poland was occupied
by Germany and the USSR. Higher educational institutions in Krakow were
closed by German power.

At that time Ukrainian public figures led youth groups for the
organization of Ukrainian schooling in Podlasie (now Poland). Andriy
Shulyar was the member of one of such groups. He became the organizer and
teacher of the Ukrainian elementary school in the village of Poloski.

Andriy repeatedly consorted on issues relating to the devel opment of the
Ukrainian school in Podlasie with Ivan Pasternak, the senator of Polish Sgfm
and awell-known Ukrainian public figure.

Later in 1940 — 1941 Andriy worked as a teacher of Ukrainian schools
in the villages of Malashevychi and Starynets, and in the autumn of 1941 he
was appointed the director of a 6-year school in the village of Zabol ottya.

In the autumn of 1942, Andriy Shulyar continued his professional
training at the Lviv Polytechnic. Among the lecturers there were well-known
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professors and associate professors, in particular A. Msciwujewski (History
of architecture), T.Wrubdl (Urbanism), D. Czgjka (Painting). The discipline
of Architectural design was taught by J. Bagienski, S. Derdacki and
W. Minkiewicz.

Just a that time there took place the process of Ukrainian students
organizing as well as intensifying their cultura and sporting activities.
Andriy sang in the student choir "Bandurist”, led by composer Mykola
Kolessa, and was the member of a football team under the guidance of the
Ukrainian Student Club.

In 1947 he graduated from his studies and obtained a qualification of an
engineer-architect, a diploma with honors. The reviewer of his diploma
project was Y evhen Nahirnyi, a prominent Ukrainian architect.

Andriy Shulyar began his professional life at the age of 29 years as an
engineer-architect being competent in the engineering and construction
aspects of this profession. Moreover, he had already been formed, matured
and comprehensively developed person with the diverse talents concerning
music, poetry, painting, sculpture, drama, sport etc.

In 1953 he was appointed to the post of Chief of the Architectural
Department of the Lviv Regional Executive Committee, the Chief Architect
of the Region. He worked in this post until 1980, and his work became a
model of a successful combination of high creative potential and outstanding
organizational skills.

During these years he achieved the following results:

- introduction of positions of chief architects in the administrative

structures of the city districts and cities of the region;

opening of an architectural speciaty at the Lviv Agricultural
Ingtitute;

allocation of state funds, organization of designing master plans and
the provision of al cities and towns of Lviv region by them;
consideration of the important projects jointly by the Technical
Board of Architectural Department of Regional Authority and Board
of the Lviv Branch of the Union of Architects of Ukraine;

restoration of the city architectural monuments ruined during the
war, preservation and restoration of the castles, synagogues, stone
and wooden churches of Lviv Region;

preservation of a unique city-planning ensemble of the historica
center of Lviv;
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creation of the State Historical and Architectural Reserve in Lviv in
1975.

During these years he was active in architectural design, he co-authored
master plans of Lviv and the cities of the region, was the author of projects of
public buildings, works of monumental art, numerous publications on the
theme of architecture and urban planning.

Andriy Shulyar actively involved the architectural community in solving
the issues of Lviv and Region development. He managed to form an
architectura asset consisting of his colleagues of those times, namey
I. Bazarnyk, Ya. Novakivskyi, R. Lypka, M. Vendzylovych, S. Raisman,
M. Mikula, B. Mikula, Z. Pidlisnyi, O. Matviyiv, J. Bukovynskyi, R. Mykh,
I. Serediuk, A. Rudnytskyi, O. Radomskyi, Ya. Nazarkevych and others, that
had a deternined influence on the development of the design, construction,
and architectural education.

For 40 years he had been elected a member of the board of the Lviv
branch of the Union of Architects of Ukraine, from 1961 to 1980 he was
elected a member of the boards of the Union of Architects of the USSR and
the Union of Architects of Ukraine. Thanks to his activity the restored
Powder Tower became alocation of the Lviv House of Architects.

In 1970 he was awarded the title of Honored Architect of Ukraine, and
in 1986 he became the laureate of Taras Shevchenko State Architectural Prize
of Ukraine.

A forceful professional and organizational activity of Andriy Shulyar
has created his high authority and respect among people and the state leaders.
His influence on a town-planning policy, practice of construction in Lviv and
other cities of Lviv region in the 1950s — 1970s was extremely decisive.

78



