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Dininuyk FO.B. ApXiTeKTypHa THIOJOTIS TeaTpaJbHO-BUAOBUIIHUX IICHTPIB
TS aiTed Ta Mostoi. — KBamidikamiitHa HayKoBa Mpalisl Ha ipaBax PYKOITHUCY.

Hucepramiss Ha 3700yTTS HAYKOBOTO CTymeHs JoKTopa dimocodii 3a
cnemianpHicTIO 191 — Apxitektypa Ta MictroOyayBaHHa (19 — Apxitektypa Ta
OyniBHUIITBO). —  HarmionaneHuii  yHiBepcuTeT  «JIbBIBCbKA  MOJITEXHIKAY,
MinicTepcTBa OCBITH 1 HayKu YKpainu, JIbBiB, 2021.

B naucepramiiiHoMy JOCHIIKEHHI aBTOPOM PO3B’S3aHO KOHKPETHE HAYyKOBE
3aBJIaHHS — PO3POOKA APXITEKTYPHOI THIOJIOT{ TeaTpaTbHO-BUIOBUIITHUX IICHTPIB JJIS
JITEN Ta MOJIOJI1 Ta OCOOJIMBOCTEHN iIXHBOTO MPOEKTYBAHHS B yMOBAaX Cy4yacHO1 Y KpaiHH
3 ypaxyBaHHSAM 30€peKEHHS YKPATHCHKUX HAIlIOHATBLHO-KYJIBTYPHUX TPAAUIIIH.

HaykoBa HOBU3HA 0/Iep>KaHKUX PE3YJIbTATIB JOCHIIKEHHS MOJIATAE Y BUSHAYEHHI
HAIPSIMKIB PO3BUTKY CTPYKTYPO-(OPMYBaIbHUX MPUHIUIIIB apXITEKTYPHOT TUITOJIOT 1]
TeaTpaJbHO-BUIOBUIITHUX LIEHTPIB IS ITEH Ta MOJIOI, SIK1 € aKTyaJIbHUMHU JJI1 YMOB
Cy4yacHO1 YKpaiHu. ABTOpPOM JUCEPTALlil OTPUMAHO TaKi HAYKOBI PE3YJIbTATH:

Bnepue:

1. Po3po0ieHo HaykoBO OOIPYHTOBaH1 MOJIOKEHHSI apXITEKTYPHOI TUIOJIOT11 Ta
MIPOEKTHI MPOTO3MIIi HOBUX THIIB T€aTPaJbHO-BUIAOBUIIHUX ICHTPIB JJIS JITCH Ta
MOJIOII.

2. CihopMoBano kinacudikalliro TeaTpaibHO-BUIOBUIIHUX IIEHTPIB IJIs JITEH Ta
MOJIOZII 32  MICTOOYMIBHUM  pO3TAIlyBaHHAM, apXITEKTYPHO-TUIOJIOTTYHUMH,
CCTCTUYHUMH Ta KOHCTPYKTUBHUMH PIIICHHSIMHU.

3. 3ampomoHOBAaHO CTPYKTYypO-(hOpMYyBallbHI MPUHUUIMN  APXITEKTYPHOI
THUIIOJIOTIT TeaTpaabHO-BUAOBHUIIHUX IIEHTPIB JIJIS AITEH Ta MOJIOJI: 32 PO3MIIICHHIM
Ha JUISHII; 3a KOMIO3uli€o (acamiB Ta iX CTHWIBOBUM BHUPIIIEHHSM; 3a
ypOaHICTUYHUM BHUPIIIEHHSM.

4. Tlogano pexoMeHJalil MOAO0 CKJIaAy MPHUMIIIEHb 1 iX 3aB’sI3KiB Oy/iBeib
TeaTpadbHO-BUJOBHUIIHOTO IEHTPY AJIA MIT€d Ta MOJIOAI Y BHIJISIAI CTPYKTYPHOI
MoJiei.

HaOyno nogansioro po3BUTKy:



1. VY3aranpHeHHS JOCHIIKEHHS apXITEKTYpU TeaTPAIbHO-BUIOBUIITHUX Ta
KYJIbTYPHO-TIPOCBITHUIILKUX Oy/iBEJb Ta CIOPYA B YKpaiHi Ta 32 KOPJOHOM.

2. CTBOpeHHs JpKepenbHOI 0a3u JIOCHIKEHb apXITeKTYpHOI THUMOJOTI]
TeaTpaJbHO-BUJOBHUIHUX 00 €KTIB JIJIs NITEH Ta MOJIOJ.

3. JIOTIOBHEHHsSI TEpPMIHIB Ta BHU3HAY€Hb TOHATH B Tally3l TeaTpalbHOI
apXITEKTYpPH.

[IpakTiuHe 3HAUEHHS OTPUMAHUX pE3yNbTaTIB TMOJSITae y po3poOseHi
MIPOTIO3UIIIM HOBUX THIIIB T€aTPaJbHO-BUIOBHUIIHUX IIEHTPIB JJI AITeH Ta MOJIO1, Ha
OCHOBI 3alpONOHOBAHUX CTPYKTYpO-(OPMYBAIBHUX MPUHIUIIB MPOCKTYBaHHSA Ta
Oy/IIBHUIITBA T€ATPAIbLHO-BUIOBUIIHUX 00 €KTIB ISl IITEH Ta MOJIOJ1, aipOOOBAHUX
3a KOpJOHAMH YKpaiHH, sIKIi € aKTyaJlbHUMHU IS PO3BUTKY HAIIOl HaI[lOHAJIBHOI
apxXiTekTypH. Pe3ynpratt poO0TH MOXKYTh OyTH BUKOPUCTAHI1 JJIS CKJIaJaHHS 3aB/laHb
Ha TIPOCKTYBaHHS HOBHUX, PEKOHCTPYKIi ICHYIOUHMX TeaTpalbHO-BUIOBUIITHUX
OyniBenb, 3aBAaHb IS JISUTBHOCTI HAYKOBO-IOCIIJIHMX I1HCTHTYIIHM, IIiJI dac
(opMyBaHHS HABYAJLHUX MPOTPaM 1 KypCiB B YKPATHChKHUX apXITEKTYPHHUX IIKOJIaX Ta
CIIOPITHEHUX 3aKJiafax YKpaiHu.

3a pe3ynbTaTH 3[IMCHEHOIO aHalli3y BUKOPUCTAHUX JDKEPEN 1CTOPUYHOTO
dbopMyBaHHS Ta PO3BUTKY JUTAYOTO JIO3BULIS BHCBITICHO OCOOJHMBOCTI iX
apXITeKTYpH Ta OpraHizailii mpeIMEeTHO-IPOCTOPOBOTO CEpEeFOoBHINA B YKpaiHi Ta
cBiTl. [IpoaHanizoBaHo Ta BUCBITJIEHO €BOJIIOLIIIO IUTSIYOTO I03BLLIA B Yacl, MPOCTOPI,
apXITEKTypi, BU3BHAYCHO OCHOBHI >KaHPH JIUTSIYOrO JO3BULIA 1 HOTO KOHIETITYyaIbHI
ckiafoBl. BusBiaeHo popmMu quTA40ro q03BULIS, K1 MOXYTh OYTH BUKOPUCTaHI MpU
CTBOPEHHI T€aTPAIIbHO-BUIOBUITHOTO LIEHTPY AJIs JITEH Ta MOJIOA] B Cy4acH1 YKpaiHi.

AHaJ3 Ta cUcTeMaTH3allis JKepell MPUCBIUYCHUX TeMI JOCHIKeHHS, a 11e 170
MO3ULINA, BUABUB, 10 MUTAaHHS MPUCBIYEHI BUBYEHHIO ApXITEKTYPHOI THIIOJOTIi
TeaTpaJbHO-BUIOBUIITHUX IIEHTPIB I JITeH Ta MOJOJI OyJIru Majo JOCIIIKEHUMH.
HenocnixkeHUMU BUSBUIUCS TPUHIUIINA apXITEKTYPHOI THIIOJOTIi TeaTpaibHO-
BUJIOBUIIIHUX IIEHTPIB [JIs AITEH Ta MOJOJMi, IO Ma€ HETaTUBHI HACHIAKUA B iX
MPOEKTYBaHHI. Y X011 MPOBEJCHHS aHATI3y aBTOPOM OYJI0 CTBOPEHO JKEpENbHY 0a3y

3a TEMOIO JUCEPTAIIMHOTO JOCIIIKEHHS.



ABTOpPOM pO3pOOJEHO METOAMKY JOCHIIPKEHHS apXITEKTypHOI THIIONOT]
TeaTpaJbHO-BUIOBUIITHUX LIEHTPIB ISl TITEH Ta MOJOJI, SKa BiJMIOBIA€ 3arayibHIN
METO/MIIl KOMIUIEKCHOTO HAYKOBOT'O JIOCHIJKEHHS 1 CHUPAETbCSl HA METOIUKU
OMMaHOBaHI Ha Kadenpi amM3aliHy apXiTEeKTypHOTO cepenoBuia HarmioHamsHOTO
yHIBEpCUTETY «JIbBIBCHKA MOTITEXHIKAY.

[IpoBeneHo aHai3 BITYU3HSHOTO Ta 3aKOPJOHHOIO JIOCBITY MPOEKTYBAaHHS Ta
OyIIBHHIITBA KYJIBTYPHO-IPOCBITHUIIBKUX Ta T€ATPAIbHO-BUIOBHUIIHUX IIEHTPIB IS
nitet Ta mosioai. Ha oCHOBI y3araJlbHEHHsI pe3yJbTaTiB MPOEKTYBaHHS, aBTOPOM
BHM3HAUEHA OCHOBHA Ipylla YWHHHUKIB, Kl BIUIMBAIOTh Ha (DOPMYBaHHS apXiTEKTYpH
TeaTpajibHO-BUJIOBUIIIHUX LIEHTPIB JJis AiTel Ta mMoJyiofl. Takox 3a y3arajabHEHHSIM
pe3yNbTaTiB MPOEKTYBAHHSA, SKE€ MPOBOAMIOCH B 1CTOPUYHO-C(HOPMOBAHOMY,
nanamadTHOMY Ta ypOaHICTUYHOMY CEpPEOBHUINAX HABEJAEHO T'OJIOBHI MPUHIIUIHN
MPOEKTYBaHHS KyJIbTYPHO-TIPOCBITHUILIBKUX Ta TEaTPAIbHO-BUIOBUIITHUX ILIEHTPIB B
VYkpaini Ha moyatky XXI cTomiTTs.

CdopMOBaHO MNPUHUMUIIM APXITEKTYPHOI THUIOJIOTII 3a SKUMU MOJKHA
KJacu(ikyBaTH TeaTpaibHO-BUIOBUILHI IEHTPU IJIsi JITEH Ta MOJIOAI, BCIX TPhOX
TUIOJIOTIYHUX TPyN CaiJ KIacu(PiKyBaTH SIK apXITEKTYpHI THUIM 13 CIELiaJIbHUMU
o3HakaMu. B Toif jxe yac Ha3BaH1 BUIIIE TUITH MOXKYTh MAaTH CI1JIbHI O3HAKH 3 1HIIUMH
TeaTpaJbHO-BUJIOBUIITHUMHU 1 KYJIBTYPHO-NIPOCBITHUIILKUMU OyAiBIsiMU. Takumu sk
apXITEKTYpHO-€CTETUYHUMHU pILIEHHSMH, IHTErpalis B MICbKE CEpeoBHILIE, 3a
apXITEKTYPHO-KOHCTPYKTUBHHUM PILIICHHSIM.

[IpoBenenuii aHami3 pe3ynbTaTiB ONUTYBaHHS TeaTpalbHUX is4iB 31 JIbBOBa,
IBano-®pankiBcebka, Jlyneka, Yepkac, [lonraBu, TopoHTO, T0BIB, 110 BOHH y CBOIl
TBOPUIM MISUTBHOCTI CHUPAIOTHhCA Ha apXITEKTypHO-CIeHOTpadiuHl MPUHIUIH, SKi
BUXOJSATH 32 >KOPCTKI PaMKH ICHYIOUOI TeaTpalbHOI TUMOJOTii B YKpaiHi. AHami3
aHKETYBaHHS apXITEKTOPIB-MIPAKTHUKIB BUCBITIIMB, 10 BC1 BOHU 0013HaH1 3 PEHOMEHOM
TeaTpajJbHOTO CUHTE3y, KOJM TBOpYA ISJIBHICTh HE PO3MEKOBYETHCS, a TaKOX 3
3ax0JIaMU 1 3aco0amMu TI0 TBOPEHHIO TaKO1 apXiTEKTYpH, IO MPUHIIHUIIN, 32 SIKHMHU MOXKE

CTBOPIOBATHCh HOBA TUIIOJIOTiSl ChOTO/IHI, Oy/I€ MaTH PO3BUTOK 1 B MAOyTHHOMY.



Po3pobneno aBTOpoM nuceprauii  CTPYKTypo-(OpMyBajibHI  HPUHLUIHU
apXITEeKTYpHOI THMOJOTI] TeaTpajbHO-BUIOBHUINHUX HEHTPIB AJSA JITEH Ta MOJOII.
3anponoHoBaHO KiacuQIKaIlilo TeaTpaabHO-BUIOBUIIHUX 00 €KTIB 32 HACTYIHUMU
O3HAaKaMHU: a). 32 MICTOOYIBHUM PO3TALIyBaHHIM; 0). 32 apXITEKTypHO-THIIOJIOTTYHUM
BUPIIICHHAM; B). 32 KOMIIO3UIIIMHUM Ta CTHJILOBUM BUpiIIeHHM. B qucepTartii moaani
pekoMeHaaIli MmoA0 CKIaAy MPUMIIIEHh 1 iX 3aB’s3KIB OYy/iBENb TeaTpaslbHO-
BUJIOBUIITHOTO TIEHTPY IS TITE€H Ta MOJIOMI Y BUTJISAI CTPYKTYPHOI Mojeni. ABTOp
3a3Haya€, M0 B YMOBAaX pEAJIbHOrO IMPOCKTYBaHHS IIOJaHA MOJENb 3a3HA€
TpaHchopmarii.

Anpo0aiist CTpyKTypo-(pOpMyBajJIbHUX HPHUHIUIIB APXITEKTYPHOI THMOJIOTii
TeaTpaJbHO-BUJIOBUIITHUX IEHTPIB I JITed Ta MoJioAl Oyina 3/iiiCHEHa aBTOPOM
JUcepTalii y psal IPOSKTHUX MPOIO3HULIIH, sIKI OyIu BIpoBakeH1 B 20-TH MpoeKTax
pI3HUX pIBHIB — B HaBuaibHOMY (14), momykoBomy (1), koHkKypcHOMYy (2) Ta
peanbHOMY (3) mpoekTyBaHHI. B MPOEKTHO-MONIYKOBIM MisUIBHOCTI aBTOpa OYJo
anpoOOBaHO 1  PO3BHHYTO apXITEKTYpHI 17€i pi3HUX BaplaHTIB TeaTpabHO-
BUJIOBUIITHUX LIEHTPIB JIs AiTeH Ta Mool. JlesKki 3 HUX € pealbHUMH MPOEKTaMU
1 MOXYyTb OyTH aKkTyaJbHUMH B Cy4aCHUX YMOBAaX HOBHUX HAIllOHAJIbHUX,
1IEOIOTIYHUX, COIIaIbHO-KYIbTYPHUX JIOCATHEHh Ta €CTeTUYHHUX YIOJ00aHb
ChOT'OJICHHSI.

Kio4oBi cjioBa: apxiTekTypHa THIOJIOTIS, TeaTpalbHO-BUIOBHUIIHI LIEHTPU
JUIsL  TITed Ta MOJIOJI, TeaTpajlibHa apXiTeKTypa, apXiTeKTypHa creHorpadis,
kjacugikauis OyaiBesb, NPUHLUMINA apXITEKTYPHOI THUIOJOTi, TEHAEHII PO3BUTKY

apXITEKTYpH, YAHHUKH BIUIMBY HA apXITEKTYpY, AUTSIYE JO3BULIS.
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ANNOTATION

Yurii Filipchuk. Architectural typology of theater and entertainment centers for
children and youth. - Scientific work on the rights of the manuscript.

The dissertation for obtaining a PhD degree in the field of study 191 -
Architecture and Town Planning. Lviv Polytechnic National University, Ministry of
Education and Science of Ukraine, Lviv, 2021.

The dissertation research solved a specific scientific task - the development of
the architectural typology of theater and entertainment centers for children and youth
and the peculiarities of their design in modern Ukraine, taking into account the
preservation of Ukrainian cultural traditions.

The scientific novelty of the obtained research results is to determine the
development direction of the structural and formative principles of the architectural
typology of theatrical and entertainment centers for children and youth, which are
relevant to the conditions of modern Ukraine. The author of the dissertation obtained
the following scientific results:

For the first time:

1. Scientifically substantiated statements of architectural typology and project
proposals of new types of theatrical and entertainment centers for children and youth
have been made.

2. The classification of theatrical and entertainment centers for children and
youth has been developed taking into account town-planning location, architectural and
typological blend as well as aesthetic and constructive solutions.

3. The structural and formative principles of the architectural typology of
theatrical and entertainment centers for children and youth according to the location on
the site, the composition of the facades and their stylistic solution as well as the urban
solution has been proposed.

4. Recommendations on the composition of the premises and the building of the
theater and entertainment center for children and youth in the form of a structural model
were put forward.

Further developed:



1. Generalization of research of architecture of theatrical-entertaining and
cultural-educational buildings and constructions in Ukraine and abroad.

2. Creation of a source research base of architecture of theatrical and
entertainment objects for children and youth.

3. Addition of terms and definitions in the field of theatrical architecture.

The practical significance of the obtained results lies in the development of
proposals for new types of theater centers for children and youth, based on the proposed
structural and formative principles of design and construction of theater and
entertainment facilities for children and youth, tested abroad in Ukraine, which are
relevant to the development of our national architecture. The results of the work can
be used to compile tasks for the design of new and reconstruction of existing theater
and entertainment buildings as well as tasks for the activities of research institutions,
during the formation of curricula and courses in Ukrainian architectural schools and
related institutions.

According to the results of the analysis of literary sources of historical formation
and development of children's leisure, the peculiarities of their architecture and
organization of subject-spatial environment in Ukraine and the world are highlighted.
The evolution of children's leisure in time, space and architecture is analyzed as well
as the main genres of children's leisure and its conceptual components are determined.
Forms of children's leisure that can be used to create a theater and entertainment center
for children and youth in modern Ukraine have been identified.

Analysis and systematization of the sources devoted to the research topic, which
is 170 items, found that the issue of architectural typology of theater and entertainment
centers for children and youth was barely explored. The principles of the architectural
typology of theater and entertainment centers for children and youth, which has
negative consequences in their design, turned out to be unexplored. During the
analysis, the author created a source base on the topic of dissertation research.

The author has developed a method of research of the architectural typology of
theater and entertainment centers for children and youth, which corresponds to the

general method of complex research and is based on methods mastered at the



Department of Architectural Environment Design of Lviv Polytechnic National
University.

The analysis of domestic and foreign experience in the design and construction
of cultural, educational and theatrical centers for children and youth has been carried
out. Based on the generalization of design results, the author has identified the main
group of factors that influence the formation of the architecture of theater and
entertainment centers for children and youth. Also, summarizing the results of design,
which was carried out in historically formed, landscape and urban environments, the
main principles of designing cultural, educational and theatrical centers in Ukraine at
the beginning of the XXI century are presented.

The principles of architectural typology have been formed, according to which
theatrical and entertainment centers for children and youth can be classified; all three
typological groups should be classified as architectural types with special features. At
the same time, the above types may have common features with other theatrical,
cultural and educational buildings. For example, architectural and aesthetic solutions,
integration into the urban environment, according to the architectural and constructive
solution.

The survey results of theater figures from Lviv, Ivano-Frankivsk, Lutsk,
Cherkasy, Poltava, Toronto, proved that their creative activity is based on architectural
and scenographic principles that go beyond the strict framework of the existing theater
typology in Ukraine. The analysis of the questionnaire of architects-practitioners
revealed that they are all familiar with the phenomenon of theatrical synthesis, when
creative activity is not differentiated, as well as with measures and means to create such
architecture that the principles by which a new typology can be created today will
develop in the future.

The author of the dissertation has developed the structural and formative
principles of the architectural typology of theater and entertainment centers for children
and youth. The classification of theatrical and entertainment objects has been put
forward according to the following features: a). town-planning location; b).

architectural and typological solution; in). compositional and stylistic solution. The



dissertation provides recommendations on the composition of the premises and
theatrical and entertainment center for children and youth in the form of a structural
model. The author notes that the given model undergoes transformation in conditions
of real design.

Approbation of structural and formative principles of architectural typology of
theatrical and entertainment centers for children and youth was carried out by the
author of the dissertation in a number of project proposals which were implemented in
20 projects of different levels - educational (14), research (1), competitive (2), and
actual (3) design. During the design and research processes, the author tested and
developed different architectural ideas of theatrical and entertainment centers for
children and youth. Some of them are real projects and can be relevant to modern
conditions of new national, ideological, socio-cultural achievements and aesthetic
preferences.

Keywords: architectural typology, theater and entertainment centers for
children and youth, theatrical architecture, architectural scenography, classification of
buildings, principles of architectural typology, trends in architecture, factors

influencing architecture, children's leisure.



