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Y cmammi euceéimneno ennue ioeit apximexmopa @piopixa Kiznepa na npoexmyeannsa Ilpeoc-
maenuymea Bamuxany y Jlveosi. Li idei o6yau 0ocniosyceni ma po3euneni ¢ HACMYNHUX ymypucmuunux
npoexmax Kiznepa: Ilpoexm xmapouoca, 1930, Myseii cyuacnozo mucmeumea, 1931, Ilpoexm 0yons-
meampy, Bpyknin, Heto-Hopk, 19251927 ma in.

Knrouogi cnosa: apximexmop @. Kiznep, idea, ¢pymypucmuune npoexmyeanns, Oghivyiiine Ilpeo-
cmaenuymeo Bamuxkany.

ITocTanoBka npodyeMu

Ha mouatky XXI cromitrst y JIbBOBI Ta B YKpaiHi B HUJIOMY Majo 0 peanizyBaTUCh yce, 10 0yJIo
3allPOEKTOBAHE 3a3JlAlieTib, K y HANPSMKY TPaJUIiHHUX apXiTEKTYpPHUX DIllleHb, cepell SIKUX MpOIo-
HyBanmucsi inmei OynmiBelh Ha aHAJOrOBHX 3acajiaX IXHiX ICTOPUYHHUX MPOTOTHIIIB YW B pPe3yJbTari
MePeTpUCTOCYBaHHs, a00 K HOBUX pIllleHb. | cepeq HUX pi3HOMaHITHI YKPaiHChKI Ta MiChKi XOJIH, TeaTpH,
TOBapUCTBA, IICHTPH, iHII1 OyaiBii. Takox K i MOJIEpHI TUIIH YKPATHCHKUX apXiTEKTypHUX 00’ €KTIB y BCiX
MOJKJIMBUX HAMpPAMKaX — MOTOYHOI'O, HOBATOPCHKOTO, iCTOPUYHOIO, TPaIULiHO-IOLUIYKOBOTIO, MIXKKYJIb-
TypHOro aBaHrapay. Cepea SKHX — apaHXyBaHHS OyIb-SIKOTO CepeOBUILIA Uil MOOYAOBH apXiTEKTYpHOTO
MPOCTOPY, JaHAMAaPTH, IePECyBHIi, MOOLIBHI, 30ipHO-p030ipHI OyaiBIi, MaH/piBHI TeaTpu. Ta K Moka3aB
qac, apXiTeKTYpHO-KyJbTYPHA MapagurMa B cy4acHii YkpaiHi oTpumaia 3Ha4HO OiNbIy AMHAMIKY, aHDK
ciix Oymo O4iKyBaTH BiJ apXiTEKTypHOI Taiy3i Ha MeXi CTONiTh. /{0 TOro X MOCTYIOBO OXWIa TBOpYa
MajxiTpa apXiTeKTYpPHO-OCBITHHOI JisITEHOCTI, III0 MOMEHTAILHO BiToOpa3miiocs Ha pe3yabTaTax, Hexai i Ha
BHOIPKOBOMY, ajie pi3HOMaHITHOMY mpoekTyBaHHi JIbBiBCchKOiI apxiTekTypHoi mkomu (IIpockypskosa I,
Kopaynsn O., Ilpockypsakos O., 2006, c. 218-222). Bee ue crocyerscsi i GyTypUCTUYHO-HABYAIBHOTO
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MPOEKTYBAHHS 3 BUKOPUCTAHHSAM iJIel SK CBITOBMX 1 HAI[lOHAJIBHHUX apXiTEKTYpPHUX IIKUI, TakK 1 (eHo-
MEHAJIbHOT TBOPYOCTI OKPEMHUX apXiTeKTYpHUX MepcoHaniid. 3 skux ocobmuBe Micue y JIbBiBCbKii
apXITEeKTYpHIH [IKOJIi 3aiHAB BCeCBITHRO Bimomuii apxiTekTop @. Kiznep (Bogner Dieter, 1988, p. 348).

AHaJi3 OCTaHHIX J0CTiAKeHb Ta myOJikamii

BucBiTiIeHHIO pe3ynbTaTiB HABYAIBHOTO, MONTYKOBOTO, EKCIEPUMEHTAIBLHOTO, QyTYPHUCTHYHOTO
MPOCKTYBAHHSI MPUCBSIYEHO 0araTo HaAyYKOBHX Mpallb apXiTEeKTOpiB-BUeHHUX JIbBIBCHKOI apXiTEKTYypHOI
mkonu: npogecopiB B. [Ipockypsikosa (Proskurykov, 2017. P. 66-71), b. Uepkeca (ITpockypsiko B. 1.,
UYepkec b. C., 2007, ¢. 651-662), nouentiB O. IIpockypsikoBa (ITpockypsikoB O., [Ipockypsikor B., 2005,
c. 140-162), b. I'os (Goy B., 2013, p. 92-98), I. Boponkosoi (Voronkova 1. S., Proskuryakov V. L., 2013,
p. 5-10), 3. Kimmvxo (Klymko Z., 2015, p. 136—147), C. IsanoBa-Kocrenpkoro, marictpis FO. bormanosoi
(Bogdanova Y., 2017, p. 72-78), 1. Konusika, K. Snayk (Janchuk K., Gumennyk In., 2017, p. 94-95), ta
1H., SIK y BITYM3HSIHUX, TaK 1 B 3aKOPJOHHUX BUIAHHSIX. AJIe SIBHO HEIOCTAaTHHO BHUCBITIICHI, BHKOPUCTAHI
a00 po3BHHYTI i€l BiIOMUX apXiTeKTopiB-PyTypuCTiB 1, 30kpeMa, ®. Kiznepa B KOHKPETHUX CEMECTPOBUX
0akaJaBpCHKUX 1 MariCTepCchbKUX MPOEKTaxX, B SKAX MOXHA MPOCHTIJKYBaTH BUKOPUCTAHHS 1 PO3BUTOK
(GyTypHCTHUHUX i€l Bij iX TeHe3H 1 10 BIPOBAHKECHHS B KOHKPETUKY MPOCKTHUX PillICHb.

Merta craTTi
BucitiauTn BB GyTypuCTHIHUX 11€H 1, 30KpeMa, apxiTekropa @. Kiznepa Ha TBOPEHHS MPOCKTY
[IpencragaunTBa Batukany y M. JIbBOBI.

Buxiiag ocHOBHOro MaTepiay

OpHUM 3 HaBYAJbHO-EKCIIEPUMEHTAIBHUX MPOEKTIB, 110 BinOynucs Ha Kadenpi Iu3aiiHy apxiTek-
TypHOTO cepenouiia y 2020 poii cTaB KOHIENTyalbHIIN MPpoeKT KoMIuiekcy [IpeacraBauiiTBa Batukany
y JIpBOBi, mo OyB BukoHaHui ctyaeHToM 3 Kypcy Kadeapu JAC 1O. YomaBuHOM miJl KEPiBHULTBOM
npodecopa B. L. I[IpockypsixkoBa. OnHuM i3 3aBaaHsp, o Oy MOCTaBJIEHI Nepea aBTOpoM, Oyiia 1oOynoBa
[liBgennoi Bexi ApxukatenpanbHoi baszuniku Ycninas IIpecssroi Hisu Mapii Ha miomi Katenpanbhiit y
JIbBOBI, sika 3a KUTPKACOTJIITHIO ICTOPiF0 cOOOpY 3 THX UM IHINIMX IMPHYUH, TaK i He Oyna 3Be/eHa.
CrodaTKy cepelHbOBIYHHMI FOTHYHMI XpaM, Mi3HilIe — IpeIMeT YHCICHHUX repedynoB noou Penecancy,
Ta B pe3yJibTaTi, 0apOKOBUI KOCTEN, CHIIYET SIKOTO CTaB OJHUM 13 HalBII3HABaHIIIMX CUMBOJIB JIbBOBA.
BpaxoBytoun Bci 1i pakTopu, OTHUM 3 HAHBaKIMBILIKMX 3aB/IaHb aBTOpa OyJo IHTErpyBaTu GyTypUCTUIHY
KOHCTPYKIIIIO B iCTOPUYHO Cc(OpPMOBaHE cepe/oBUIlle IeHTpY JIbBOBa B LiJIOMY, Ta B KOMIIO3HIIiIO
Baszuniku, 30xkpema. “HoBa Bexa” B IIaHI € KBaJpaTOM 3 yCIUEHUMH KyTaMU — Taka Qopma J03BOJISIE
HaJIaTH KOMIMO3HUIIT XpaMy OUIbIIOT JAWHAMIKH, 3pOOUTH BEXY BHUTOHUEHIIION, IIO, OJHAK, 30BCIM HE
KOHTpacTye 3 Gopmoro i cuiryeToM ictopuuHoi [TiBHIYHOT Bexi. ManroHOK (POHTOHIB OPUTIHAILHOI BEXI
Oyno BupitieHo nmoproputu y “Hopiii Bexi”, ajie 3 BUKOPHCTAHHSAM CydacHUX martepiaiis. [liBneHHa Bexa
Maia O 3aBepIIyBaTHCS AOMiHIEBUMHU (epMamu, sSKi He NepeBaHTAXKYIOTh iICTOPUYHY KOHCTPYKILIO, Ta
CBOEKO (POPMOIO € MTOAIOHUME 3 OpPHUTiHAIEHUM O6apoKOBUM 3aBepineHHIM [liBHiUHOT Bexi (puc. 1).

“HoBa Bexxa” yBiHUYeTbCS MOHYMEHTaJbHOIO craTyero Icyca Xpucra. Ceitinonposopi criau IliB-
JICHHOI BEXi JIEKOPYIOThCS MaHEISIMU 3 XapaKTepHHM Y30pOM, IO Haraaye KOMIIO3MIII0 1HBEPTOBAHHX
xpectiB. Take mexopaTuBHe pimieHHs OyJO IMiJKa3aHe aBTOPOM JIeKOpaTUBHOTO (acamay OYIMHKY apXi-
textopom Emsapnom Jlappenom Croyrom B Hero-Mopky. KoMmmosurliss MaoHKy oropokeHHs Ha (aca-
nax IliBmeHHOi Bexi MO3BOJIO O €TUYHO 1 OPTaHIYHO MOEMHATH CY4YacHY NOOYIOBY 3 iCTOPUYHOIO
mnam’ ITKOK0 apXiTEeKTypH.

Hpyroro yactuHOl KoMiuiekcy IlpeacraBHuiTBa Oyja, BiacHe, cama OymiBiisg ogicy IO BYJIHII
Tearpanphiit. O0’€MHO-IIPOCTOPOBA CTPYKTypa OyiBJli BIHCYEThCS B KyO, a B KOHCTPYKIi (acaiiB
BUKOPHMCTaHI aCUMETPHYHI PU3AJITH, 110 AOAAIOTh KOMIIO3MIII AuHAMIKU. J{Isl OCBITJIIGHHS BHYTPIIIHIX
MpHUMIILIEHb Ta peKkpealtii B odici nmepeadayeHe BHyTpIlIHE noasip’s (puc. 2, 3).
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Puc. 1. Bizyanizayis xonyenyii “Hoeoi geanci” —
apxigy 6 komnaexci [lpeocmasnuymea Bamuxany y JIveosi:
a — cyuacnuti euensio Ilisniunoi eexci Apxuxameopanvroi bazuniku Ycninns
Ipecesamoi [lisu Mapii; 6 — komnnexc Baszunixu 3 “Hoesoto eedicoro” — apxisom

Puc. 2. Teopenna apximexmypu Ilpeocmasnuymea Bamuxany y JIbeosi.
a — cyyacHul 6u2na0 Keapmaiy, 8 AKOMy
3anpononosano posmicmumu Ilpedcmagnuymeo;

0 — 3a2anvbHull 8UIAO KOMAUAEKCY Y npocmopi m. JIbeosea

OCHOBHI HaBaHTa)XCHHS MPOEKTOBAaHUX CTiH Manu O MPUIHATH BHYTPIIIHI HECydi KapKacHi KOH-
CTPyKILii, 10 J03BOIMIO O MAKCHUMAJILHO MOJETTLUTH OrOpOKYBaJIbHI KOHCTPYKLIi 1 3MOHTYBaTH CKJISHI
dacagu, B AKAX € 1 TpaiWliliHI BiKHA, IO JIOMOMOXE MOEAHATH (GYTYypHCTHUHY OyniBio odicy 3
cepenoBuieM. [lepeBaxkHa OUIBIIICTH BHYTPILIHIX HEPETOPOJOK MPOEKTYETHCSA 31 CKIIA, 3aBASKH YOMY
KyJlyapH 1 kaOiHeTu 3aBxau OyqyTh HallOBHEHI MOBITpAM i cBiTioM. IIpoekroBani ¢acamu odicy manu i
BiJ/I3epKAITIOBATH iICTOPHYHI OyAiBIi i “po3umHsT’” iX cepen iHTep epiB [IpeacTaBHUIITBA.

Lviv Polytechnic National University Institutional Repository http://ena.lp.edu.ua
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BucHoBku
Hapuanbae QyTyprcTHYHE NMPOEKTYBaHHA B ICTOpPHYHOMY cepenoBuili B XXI cTOMITTI € Haa3BU-
YallHO aKTyaJlbHUM, OCOOJMBO B ICTOPMYHMX MICTax ISl MOIIYKY METOMAIB TapMOHi3alii apXiTeKTypH
MaiOyTHROTO Ta icTopwuHOi apxitektypu. Jms cTBOopeHHs komriuiekcy llpencraBrunrTBa Batukany y
JIbBOBI Oynu BpaxoBaHi i/iei TBOPIIB apXiTeKTypH B YKpaiHi i 32 KOPJOHOM Ta, B TepIry 4epry, GeHo-
MEHaJIbHa TBOPYICTh BCECBITHRLO BijjoMoro apxirekropa ®. Kizzepa.
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INFLUENCE OF KIESLER'S IDEAS ON FUTURISTIC DESIGN
OF STUDENTS OF THE DEPARTMENT OF ARCHITECTURAL
ENVIRONMENT DESIGN OF LVIV POLYTECHNIC NATIONAL
UNIVERSITY (ON THE EXAMPLE OF A SKETCH PROJECT
OF THE VATICAN OFFICIAL OFFICE IN LVIV)

© Proskuryakov V., Cholavyn Y., 2020

One of the most interesting educational futuristic projects that appeared at the Department of Architectural
Environment Design in 2020 was a sketch project of the Vatican representative office in Lviv, which was carried
out by a 3rd-year student of the Department of Architectural Environment Design Yuriy Cholavyn under the
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guidance of professor Viktor Ivanovych Proskuryakov. The spatial structure of the Vatican representative office
was formed by two objects: the completion of the South Tower of the Arch-Cathedral Basilica of the Assumption of
the Blessed Virgin Mary on Katedralna Square and the office building on Teatralna Street. The function of the
"New Tower" provided for the accumulation, restoration, storage and demonstration by all possible means of
information, materials, documents, rarities related to the genesis and development of ideas of the Christian faith
(not only the Catholic denomination but also all others) in Lviv and the Western region of Ukraine. The material
for the structures of the “New Tower” according to the project should be aluminium and glass, which would allow
you to see the silhouette of the city on certain days, and on others — to dissolve in the sky over Lviv. According to
the project, the walls of the South Tower should be decorated with decorative panels with a cross-like pattern.
According to the project, a monumental statue of Jesus Christ should complete the “New Tower”. The overall
shape of the South Tower will repeat the original baroque North Tower of the Arch-Cathedral Basilica. The Office
of the Papal Nuncio received the appearance of a cube (a shape symbolizing eternity) with a courtyard that would
allow light to enter the interior of the building, asymmetric risalites that add dynamics to the composition of the
office, and facades along the streets of Teatralna, Staroyevreiska and Brativ Rogatyntsiv in the form of translucent
mirrors that let in the thoughts, dreams, problems of believers that accumulate on the external walls. When
creating the architecture of the Vatican's official representative office complex in Lviv, the experience and ideas of
Ukrainian and foreign architectural schools and, of course, the work of the world-famous architect Friedrich
Kiesler were taken into account.
Key words: architect F. Kiesler, idea, futuristic project, Vatican official office.



