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Ah, Are You Digging on My Grave?

“Ah, areyou digging on my grave
My loved one? — planting rue?’
—*No: yesterday he went to wed
One of the brightest wealth has bred.
“It cannot hurt her now”, he said,
“That | should not be true.”

“Then who is digging on my grave?
My nearest dearest kin?’
—*Ah, no; they sit and think, “What use!
What good will planting flowers produce?
No tendance of her mound can loose
Her spirit from Death’s gin.”
“But some one digs upon my grave?
My enemy? — prodding sly?’
—*Nay: when she heard you had passed the Gate
That shuts on all flesh soon or late,
She thought you no more worth her hate,
And cares not whereyou lie”

“Then, who is digging on my grave?
Say — since | have not guessed!”
—“Qitisl, my mistress dear,
Your little dog, who still lives near,
And much | hope my movements here
Have not disturbed your rest?’

“Ah, yes! You dig upon my grave...
Why flashed it not on me

That one true heart was left behind!

What feeling do we ever find

To equal among human kind
A dog'sfidelity!”

“Mistress, | dug upon your grave
To bury abone, in case

I should be hungry near this spot

When passing on my daily trot.

| am sorry, but | quite forgot
It was your resting-place”.

Ile ™1 Komaem Ha Moiid MoOruJi ?

“Ile TH KOMmAa€EI HA MOTH MOTHIII,

Koxanuii miii? — Capkae kBitun?”’
—*Hi. Bin moBiB y4opa mij BiHEIb
Hatiininmy 3 THX, XTO Ma€ IIOBHUI TaMaHellb.
“Temnep it Bce 0iHO", CKa3aB BIIiBEIlb,

“4 Moxy Oyab-Koro JTro0uTH” .

“ A XTO X KOmae Ha MO MOTHIII?
Most Haiibmk4a nqopora pinHa?’

—*O Hi; BOHU MTOYAJIN MIPKYBaTH:

“Uu BapTO KBITOUKH CaJHKaTH?

[Mikmyiics, He miKTyiich: i BCe OJJHO HE BCTATH.
Jyiii He 3BUTBHUTH CMEPTI 3amaas.”

“ AJie XTOCh pH€E HAa MOTH MOTHITI?

Mos cyrnepHHMIIS TaM HEIIIOPUTH cTayia?’
—“Ta Hi; KOJIM BOHA IOYYJIa,
1o tBos rtoTh BopoTta CMmepTi nepeTHyNa,
Bona nipo Tebe i HeHaBHCTH 3a0yia.

[it Bce onHO, Ky Tebe moknanm.”

“To XT0 K KOIa€e Ha MOili MOTHJII?
Cxaxu MeH1 — o K He Brajaial”
—“Ile 1, TBif IECHK, TYT KOIa0,
Henonanik s npoxuBato,
I MeTymIHs Mosi, HaJlirf0 Maro,
TBiit criokiii He moTypOyBana.”

“Ax, Tak! lle mu xomaem Ha MOTif MOTHJII. ..
I sk 1e s He 3/10rananace,

o cepiie aumr ogHE 10 MEHE MPUXHIIHIOCH!

Bo Mix Jroael Takux B)Ke He JIMIIAIOCH,

B uwuiit gy 1o0po Ou 1ie MiCTHIIOCH.
Cobaka x BipHOIO 30cTanach!”

“Xa3se4ko, s pUBCA Ha MOTHIII,
{06 cBorO KicTKY Kpallle 3aX0BaTH
Ha Bunanok, sik0u s mopy4 OyB
I ronmon, npodiratouwn, BiguyB.
[Ipobau MeHi, Ta 30BCIM s 3a0yB,
o Tyt TeOe mokamM criounBaTy.”
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